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CRITICS' PICKS

New York
Zilia Sánchez
Reto Pulfer
Jannis Kounellis
Katherine Wolkoff
Vittorio Brodmann
“Jane Freilicher: Painter
Among the Poets”
Peter Roehr
Marcia Kure
Anselm Kiefer
Wolfgang Tillmans
“Paul Thek and His Circle
in the 1950s”

Los Angeles
Dashiell Manley
The Otolith Group
Channa Horwitz
Connie Samaras

San Francisco
Etel Adnan
“Without Reality There is
No Utopia”

Buffalo
Kelly Richardson

Minneapolis
“Painter Painter”

Philadelphia
“Outsiderism”

Providence
Alejandro Diaz

San Diego
Scoli Acosta

Halifax
David Askevold

Toronto
Elizabeth Zvonar

Mexico City
Cécile Bart
“Las apariencias
engañan: los vestidos de
Frida Kahlo”

London
Falke Pisano

Dublin
Cleary & Connolly

Paris
“The Lie and the
Powerpoint”

Berlin
Özlem Altin

Beijing
Wang Luyan

Daegu
Choi Jeong Hwa

CURRENT PAST
Paris

“The Lie and the Powerpoint”
SHANAYNAY
78 rue des Amandiers
May 11–June 15
The latest addition to Parisian project space Shanaynay’s
innovative exhibition program, “The Lie and the Powerpoint”
stages a unique encounter between the art of Liam Gillick,
Benoît Maire, and Falke Pisano. Rather than presenting three
separate works on a common theme, it amalgamates the three
participants’ ideas and intentions into a single piece. Like these
artists’ previous cooperative endeavors—whether with other
practitioners or each other—it implies the relinquishment of
individual authorship and expression, while confirming that
collaboration has become, as critic Godfrey Worsdale has
pointed out, a kind of pseudomedium, alongside performance
and installation.

Echoing the three artists’ shared interest in the written word,
the work itself revolves around a text delivered as a PowerPoint
presentation. Ringtones issuing from a speaker announce,
muezzin-like, the start of the presentation, inviting visitors to
gather round. An illustration projected on the ceiling simultaneously with the sounds references Edward
Lear’s nonsense poem “The Owl and the Pussycat”—a title that resonates with that of the exhibition,
suggesting that the text to follow will be of similar tenor. Consisting of a dialogue between two anonymous
characters—the first of whom expresses himself in bold and the second in a regular typeface—the text
reveals itself to be peppered with typos, non sequiturs, and contradictions. The fact that the statements in
bold are as confusing as the rest of the text questions the implicit authority of bold over regular typefaces.
Meanwhile, the nonsensical nature of the dialogue as a whole undermines the credibility of the PowerPoint
itself—by showing it up as a medium that peddles fictions as truths. Trenchant and to the point, “The Lie and
the Powerpoint” also evacuates such superfluous considerations as who did what and why. Instead it invites
the viewer to judge the work on show on its own merits—without doubt the most important question of all.

— Rahma Khazam

Liam Gillick, Benoît Maire, and Falke
Pisano, The Lie and The Powerpoint (detail),
2013, video projection, PowerPoint with audio
(5 minutes 50 seconds), fish decal, canvas (44
1/2 x 57 1/2"), plastic, wood.
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